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of beautiful foliage and a finial at the top. The finial supports the 
central cross which crowns the whole design. The cross will be a 




The Bishop's Throne, Roman Catholic Cathedral, New York. 

magnificent one of bronze gilt, with a centre consisting of a single 
large crystal cut in facets. The entire height of the central tower 



and spire from the floor of the sanctuary to the base of the cross 
is forty-eight feet. The two corner towers are four feet six inches 
square and eighteen feet six inches high to the base of their spires. 
They have clustered columns of green-and-red marble, with rich 
bases and foliated capitals enclosing niches with groined ceilings. 
The niches will contain pedestals supporting statues : on the gos- 
pel side, St. Peter ; and on the epistle side, St. Paul. These two 
statues will be nearly six feet in height. The gablets over the 
niches will be of pierced tracery with crockets and finials of foliage. 
The four corners of the towers, above the niches, are ornamented 
with rich foliage in small squares, and the towers themselves are 
beautifully panelled. The spires of the two corner towers are 
twelve feet six inches high. They are of rich pierced tracery, with 
crockets and finials of foliage, and correspond in elegance of de- 
sign and harmony with the ornamental carved work of the central 
towers. The entire height of these corner towers and spires, from 
the sanctuary-floor, is forty-one feet, and they are thus a little lower 
than the central tower. 

Between the central and side towers are six niches and traceried 
heads and groined ceilings, three of them being on each side of 
the centre. These niches are separated by columns of coloured 
marbles, with white-marble bases and capitals, traceried heads, 
and groined ceilings. The niches will contain six angels bearing 
shields, on which are sculptured in relief the emblems of the Pas- 
sion of our Saviour. These statues are all of white marble, and 
life-size. The niches will be surmounted with gablets of pierced 
tracery, finials, and crockets of foliage. At the point where the 
gablets meet over the columns are kneeling figures of saints and 
martyrs. These kneeling figures crown the columns, and behind 
them run up pinnacles through the cornice. 

The throne, for the cardinal archbishop, is carved of French 
walnut, and the work was executed by M. Paul Guibe, of St- 
Brieuc. The design, which is by Mr. Renwick, consists of the 
seat, over which there is a square canopy supported on columns 
with carved capitals. The back of the seat is ornamented above 
the cushion with a traceried gablet in which are carved the arms of 
the diocese of New York. The canopy is of rich tracery on all 
sides, terminating in pierced gablets with crockets and finials. 
From the top of the canopy an octagonal lantern rises. This lan- 
tern is also of rich tracery with niches containing statues in the 
eight sides. A handsome spire of pierced tracery and crockets 
rises from the octagon, and is terminated with a finial. The whole 
is richly decorated with gilding and polychrome-work. The throne 
is five feet square at the base and its height to the top of the 
canopy twenty feet. The octagon or lantern is six feet high, and 
from that point to the top of the finial or spire the height is ten 
feet, which makes the total elevation thirty-six feet. M. Paul 
Guibe\ of St.-Brieuc, is also the sculptor of the statuary of the 
reredos and rich traceried work of the niches and spires. The 
art-work for the altar proper, or table on which the reredos stands, 
was done by the sculptor Carimini, of Rome. 

The workmen are now putting the finishing touches to the in- 
terior of the structure, and the altar and throne will be set up early 
in the coming year. The floor of the cathedral is laid with tiles, 
and the woodwork of the pews is of butternut, oiled. The side- 
walls are to be coloured in imitation of various marbles, and the 
interstices of the richly-groined arches of the roof have been 
painted to resemble Caen-stone. The grand clustered columns 
which spring from the floor and support the roof are of white 
marble, and richly sculptured at their bases and capitals. 



PROFESSOR VERLAT'S EASTERN LANDSCAPES. 



THE new Professor of Painting at the Antwerp Academy, M. 
C. Verlat, has exhibited in that city a series of twenty-one pic- 
tures painted by him while in Jerusalem. These works bear splen- 
did witness to the genius of the modern Belgian school. Of the 
many artists who have chosen Eastern subjects for their canvases 
it would be difficult to recall the name of one who so thoroughly 
realises the characteristics of the Holy Land as this accomplished 
painter. In his ' Vue pris a Mar-Saba,' the atmospheric effect of 
blazing light which appears to beat upon the scorching boulders of 



golden sand- in the Desert of Judea, to sparkle on the azure of the 
Dead Sea, and to tremble on the distant, blue-shadowed mountains, 
is rendered with a fidelity to the scene and a dexterity of handling 
which could not be surpassed by Brett or Holman Hunt. Indeed, 
in his landscapes, M. Verlat is remarkably like the former artist, 
while in his figures it would be difficult to mention the name of 
any living painter who so thoroughly portrays with such force of 
colour and with such learned realism the gorgeousness and squalor 
of the Eastern races. 



